a short introduCtion istra/istria is a european region with strong historic, cultural and strategic potential that is gaining in importance within the european union. its location in three countries -Croatia, slovenia and italy -accords istria with a special status. the istrian peninsula is located between the gulf of trieste/trst and the gulf of rijeka/Fiume. in italy it reaches from the bay of muggia/milje to the karst ridge. the slovenian part of istria now lies between the rižana and dragonja rivers since its southern border was moved from the mirna river northwards due to venetian colonisation. the largest, Croatian, part of istria reaches from the dragonja river into the gulf of rijeka. the history of istria was turbulent, and it got its name after the pre-roman inhabitants histri. the slavs settled it as early as the 7th century, and the first document to testify to the presence of the slavs in istria was the "rižana placit" written in 804. in the middle ages, istria was under the patriarch of aquilea, while in the 13th and 14th centuries it was divided amongst the venetians and austrians. With the end of the venetian republic in 1797, and following the napoleonic illyrian provinces, istria together with trieste fell under the austro-hungarian monarchy. this was a time of economic and cultural Istra, regija, kulturna krajina, etničnost, meja, ljudsko pripovedništvo, nesnovna dediščina, tradicija, kultura. prosperity, a time of national awakening for slovenians and Croats. after World War i, the italian authorities started implementing an assimilation policy and systematically removed slovenians from trieste and its surroundings, and at the same time populating the entire istria with immigrants from italy. after the second World War, between 1945 and 1956, as many as 25,000 -mostly italian -inhabitants moved from the b zone (which was under the government of Yugoslavia) 1 to italy for political reasons. the borders were determined on the basis of the london treaty of 1954 and after fixing the borders between the former Yugoslav republics of slovenia and Croatia. people from other Yugoslav regions immigrated to istria. thus istria experienced radical demographic, economic as well as political change -the latest took place in 1991, when it was divided between the newly established states of slovenia and Croatia. it is thus no wonder that the situation has not been settled here until today. 2 researChes oF istrian narrative tradition in the past, the concept of heritage was largely associated with tangible items -due in part to the unesCo Convention of 1972 concerning the protection of the world's cultural and natural heritage that defined cultural heritage in terms of monuments, groups of buildings and sites (nic Craith 2007: 2) . this convention represented one of the reasons why researchers mainly dealt with the impact of the material elements of culture (Frykman 2002) . this article will focus on folk narrative tradition as part of intangible heritage. Folk tales and legends reflect the cultural, political and economic past, while narratives that are told today also depict the present situation. Folk narrative tradition played an important role in istria, and it is interesting that close communication between different ethnic groups here also influenced folk storytelling so that nowadays we can find many similarities and common motives in their folklore.
polyhistor johann Weichard valvasor (was among the first who wrote about istria and its people. in his 4-volume work Die Ehre des Herzogthums Krain (the glory of the duchy of Carniola), he made an inventory of all of slovenia, including istria (valvasor 1689: vi, 335) . in addition, the bishop of novigrad, giacomo Filippe tommasini (padua, 1595 (padua, -Cittanova d'istria, 1655 , wrote about istrian towns, their culture and history in the 17th century (tommasini 1837). italian writers such as Francesco babudri (1926) 1888) , who was active in the suburbs of pazin, was an important collector of folk tradition in istria (Fikfak 1988) . in the beginning of 20th century, important collectors and publicists such as anton von mailly (gorica/gorizia, 1874 -Wien/vienna, 1950 ), giuseppe vidossi (koper/Capodistria, 1878 -torino, 1969 , italo Calvino (santiago de las vegas, Cuba, 1923 -siena, 1985 , and others including achile gorlato (1978), elio predonzani (1950), giuseppe radole (1969) , and giacomo scotti (1960) collected a significant amount of folk narrative material. 4 From the 1950s onwards, the most important researchers of folk tradition included maja bošković stulli, nikola bonifačić rožin, ivo jardas, and olinko delorko in Croatia as well as milko matičetov and pavel merkù in slovenia. in 1949 and 1950, milko matičetov organized field research in slovenian istria, during which the ethnographers also collected folk songs and tales (matičetov 1972: 131) . the material is now archived mostly in the regional museum of koper (pokrajinski muzej koper/Capodistria). matičetov published three folk tales told by bepo umer -malnar from the village babiči by marezige, who was his best storyteller in istria (matičetov 1963-64, among them: "trije godci/three Fiddlers" atu 1654). another folktale "grgur in kosić/st.gregor and blackbird" (atu 71*), which was collected by matičetov in osp near Črni kal in 1949, was published by boris merhar (1956: 192) . among researchers working today are tanja perić-polonijo, lidija nikočević, luka šešo, laura oretti, roberto dapit, rožana koštial, nada ravbar morato, špela pahor, nelda štok vojska and many others. thus during the years a great amount of folk tales has been collected. it is not possible to present them all in this article, but a brief introduction will be made.
istrian Folk narrative tradition a narrative from the northern part of istria, related to a place called devin/duino near trieste (mailly 1989: 161, 163; ravbar morato 2007: 86-90) , is very well known among the many folk tales preserved in this region. etymologically, the toponym devin derives from the theonym deva (virgin, maiden). the castle stands on a steep, rocky slope, some 40 meters above the sea, and was built in the end of the 11th or beginning of 12th century. a new, "upper" castle was added few centuries later. this area had been settled by the slavs as early as 7th or 8th century. Folk tradition has it that there once lived a vicious knight in this castle who tried one night to push his wife over the cliff, but she petrified with fear (Cevc 1974: 99) . in the 17th century, the historian martin bauzer wrote that they once used to throw white horses over the devin (duino) cliff as a tribute to the god of the sea and the beyond, whereby he probably resumed the story of the greek hero diomedes, who had allegedly arrived by sea to the gulf of trieste from troy. the story itself belongs to the group of narratives about the devin skok (virgin's jump). zmago šmitek additionally explains it as a theonym that belongs to the concept of mythic landscape or the language of toponyms, which relates to the slavic tripartite system: mountain (abode of the sun god), river, and Devin skok (abode of the chtonic demon) (šmitek 2004: 220) . in this fashion šmitek argues for an interpretation distinct from the one based on the obsolete dualistic concept used by jan peisker (1926) to interpret such toponyms.
the Croatian story "grota svetog stipana" (saint stephen's Cave) from krasica near buje also narrates a virgin's jump, except that in this story the defamed girl jumps from a high cliff after having recommended herself to saint stephen saying: "if i have sinned as they accused me, then let me die, but if i am innocent, let water that will heal people flow from underneath my feet!" and she stayed alive, and healing water flew from underneath her feet (bošković-stulli 1959, no. 68; 1986, no. 109) .
divić, on the other hand, presents the arena of pula (pola) in Croatia, which has no connection whatsoever with a virgin, but rather with fairies. the amphitheatre in pola was allegedly built by fairies (diva, deva, fairy), but because the cock crowed too soon, they were not able to add the roof (bošković-stulli 1959, no. 70) .
For the origin of buje people narrate that the ancient slavs came there when there were no houses, and they stopped on top of the hill where the ancient town of buje is located today and said: Tu bo buje (here it will be better), and this settled their homestead (bošković-stulli 1959, no. 74 ). istrian fairy tales are mostly variations of international folk tale types. in slovenian istria, milko matičetov identified about 50 different international folk tale types (matičetov 1972) , as did maja bošković-stulli for the Croatian part of istria (bošković-stulli 1959, 1986) , while laura oretti, who analyzed published collections of italian folk tales in istria, classified them according to 150 diferent tale types (oretti 1994) . Yet these fairy tales have typical istrian features. thus, for example, the fearful gigantic monster in a story of the tale type atu 328 "the boy steals the ogre's treasure" (bošković-stulli 1959, no. 7) from the surroundings of pula shared its name with the istrian town of umag. although "u" is added, reminiscent of the town umag, the name of the ogre probably derives from the word mag meaning 'mage' (bošković-stulli 1959: 161). in addition, umago's adversary in the story -the youngest of the three brothers, Coto perozin -is nick-named after the word cotav meaning 'lame' in the istrian dialect.
supernatural Čebron 2008 ) , and kača pohišnica (house snake) (matičetov 1972: 134) can be met throughout istria. valvasor (1689 iv: 335) already mentions mythical beings such as štrigoni and vedavci in istria. Kresnik or krsnik holds a special place among them (bošković-stulli 1959, no. 160; tomšič 1989: 47) , and has assumed, on slovenian territory, the image of a celestial thunder or sun god as well as some sort of shamanistic role of banandant in italian folklore (šmitek 2004: 137-178) .
the istrian goat has found its place in the coat-of arms of the town koper since the name of the town derives from folk etymology from the latin word for goat: capris > koper (snoj 2009: 119) . For this reason, the goat is a mascot of this region and is, among others, an icon of the vine industry (vina koper). the goat as a typical animal in these regions also appears in folk narratives.
people in the italian, slovenian as well as in Croatian areas of istria narrated stories about attila and his hordes of huns and his deeds. attila, the king of the hunic tribes whom he united in 445, was called "the scourge of god" and conquered Cividale and aquilea. slovenians narrated that attila also built the castle of udine and that he was buried in three coffins -one of gold, one of silver and one of copper -somewhere in the tolmin area (matičetov 1948, 1948/49) . in addition, attila's hidden treasures are often mentioned in istrian folk belief legends (morato and pahor 2002: 11). Folk narrative also has it that in the village of topolovec, they buried the dead from all over istria who had died in numerous enemy invasions and epidemics around the church of senžerolim (st. hieronimus). a well known legend from nadiška dolina/val natisione (nadiža valley) is the narrative about the slavic or lombardian Queen vida. she found shelter from attila and his huns in landarska jama/grotta di san giovanni d'antro, where she and her people resisted the siege by throwing down to attila a sack full of corns, saying that they still had as many sacks of corn as there were grains in this sack (mailly 1989: 239, note 143; grimm and grimm 1891, no. 466: königin adelheid; aškerc 1889: 449) . a tradition is preserved in this area as well as in krivec about the story that attila would monika kropej, istrian Folk narrative tradition From the perspeCtive oF Changing borders bark three times like a dog before he spoke, and the same was narrated in Croatia (bošković-stulli 1959: no. 88 ). there they also narrated that king attila had one eye on his forehead, one on his cheek and one on his side (bošković-stulli 1959, no. 87) . in topolovec, people narrated that he had eventually been killed near pazin, where he was stopped and burned with oil (matičetov 1972: 132) . the tradition that attila was the son of a princess and a dog was generally spread both in slovenia and Croatia, and also among the italians in istria (scotti 1960; oretti 1994: 238-244) as well as among slovenians in italy. 5 it was a common tradition in Croatian, slovenian and italian istria to warn children that they have to kiss a snivelling old woman -Baba -when they went to some places for the first time (hrobat 2010) . in the italian part of istria, parents warned their children that when they first went to trieste, they must kiss the snivelling aunty (bešet strino šmrkavo). this is a frequent tradition also in the slovenian littoral as well as in upper Carniola, venetian slovenia, Friuli, dalmatia, macedonia and liguria. this represented a sort of initiation, since this task had to be completed by children who first drove cattle to graze in the mountains or who first followed the commercial roads to trieste (ravbar morato 2007: 58) or who went to school for the first time, etc. it appears that this tradition has its roots in the ancient notions of Baba (golden hag or big mother).
like everywhere, these places too have their aetiological legends; thus, for example, in dekani, they narrate "how did the slovenians come to these places?"
When the Earth was all animals and desert, it called for workers; therefore God and Saint Peter sowed nations across the Earth. They had already distributed them all, and created Croats and others, when Peter felt in his pocket and found out that some seed had been left behind. It was ryegrass. Christ says: "Strew this across Karst!" And so Slovenians came out of ryegrass. (matičetov 1972
: 132) istria is the land of different nationalities who lived together and had different perceptions of each other. many people in istria made their living by selling their products in neighbouring countries. like other women in istria, the women from the village dekani near koper also used to transport different goods to other villages and towns. they transported firewood, milk, eggs, and the like by donkey to trieste, where they were called ščave (it. schiavo, en. slave; vernaculat italian derogatory for slovenians and people of slavic origin). When, however, they went towards zagreb in Croatia to fetch food, they were called Talijanke (italians), while Čiči called them Bezaki/Bezjaki (people from the balkans who escaped before the turks). as we can see, they were identified with three different nations, which shows how closely intertwined the population of this area was.
Čiči in Čičerija are a population that in the 16th century came from the balkan peninsula that was devastated by wars and epidemics. they included istro-rumanians, valachs, Čiči and morlachs from dalmatia, lika and the kvarner islands and settled throughout central and southern istria.
6 istrians used to sneer at them: Čič ne da nič (Čič doesn't give a thing) or Čič ni za barko (Čič is no good on a boat) (matičetov 1972: 132) .
the hard life of women even in the first half of the 20th century is illustrated by the story of a soon-to-be mother who drives a donkey loaded with firewood, cheese and other merchandise from Čičarija to trieste. on her way, at osp, her time comes. she stops only to give birth to the baby, leaves the new-born in the care of some people she knows, proceeds to trieste, and on her way back picks up the baby (matičetov 1972: 134-135) . Frequent are narratives about the Šavrini and Šavrinke -istrians living in the šavrini hills (šavrinsko gričevje) between rižana and dragonja rivers -who often made their living by transporting their goods and selling them in trieste and other costal towns. Women (Šavrinke) in particular transported and sold egs, bread as well as milk and also washed the cloth for rich people in trieste (ledinek and rogelja 2000) . the tales about them and the Bezjaki (Croatians) are preserved in slovenian as well as in Croatian lore (bošković-stulli 1986: no. 48, 63) . narrative tradition as part oF Cultural heritage after this very short introduction into istrian story-telling, i will focus now on the preservation and enhancement of narrative tradition which could enrich the lives of different ethnic groups living in istria and at the same time offer an authentic image of istrian culture to visitors. the cultural landscape and monuments of istria could be complemented by the memory of ancient traditions, which unfortunately are not being sufficiently revived and highlighted in present times. even folk legends about attila's castles, graves and treasures are not promoted, and one could almost say that they are disappearing from social memory. the settlement of krkavče with the stone of krkavče and the castle kaštel/Castelvenere, which rises so magnificently above the dragonja river and the undulating istrian landscape, remains unnoticed by the thousands of tourists passing by, despite the fact that it conceals in its ruins the memory of a turbulent history and life of the old colonists and cultures that have developed here. even though archaeologists and other researchers have pointed out their importance (puhar and pleterski Cerar 2009: 214-219) , it seems that once so important manors are being lost into oblivion together with other examples of rich cultural and narrative tradition that should be preserved in istrian landscape and places.
Closer examination of preserved narrative tradition shows that those narratives that accompany custom and feast days are a little better off. thus, for example, on assumption day, 15 august, a procession on boats from piran has been revived in strunjan in slovenia, 7 6 the name Čič has been used for very different immigrants, and both istroromuni/istroromanians and vlahi/vlachs are sometimes used synonimously; morlaks are sometimes also named črni Vlahi, black vlachs (http://www.istrapedia.hr/hrv/545/cicarija/istra-a-z/). which, in honour of st. mary and her miraculous appearance, carry her image to its church on the top of a hill. the story has it that in the year 1512, st. mary appeared in strunjan before two guards in the vineyard asking them to repair her church, and so people built this church in her honour. she saved the lives of many seamen since then. her footprints and the traces of her tears that she has cried in saving seamen from drowning can still be seen by the big cross of strunjan (kropej 2008: 443) .
another example of narrative tradition kept alive today is the contemporary legend from piran that has survived because tour guides have included it into their tour of piran: the "venetian house" with the inscription Lasa pur dir (let them speak), that tells the love story of a rich venetian merchant and a beautiful piranian maiden (Weber 2007: 162) .
it is also helpful to the preservation of narrative tradition that local Croatian authorities have been organizing "legendfest -festival narodnih priča, legendi i mitova istre" (legendenfest -Festival of folk tales, legends and myths of istria) yearly from the year 2006 onwards -either at the end of july or beginning of august -in pićan, the small town between labin and pazin under učka mountain.
8 after the event, they also publish a publication titled Legende i priče Istre (legends and tales of istria). it would be good if they stressed more existing regional and local traditions during this event because nowadays folk tales from all countries and nations are being told at akin festivals. the Croatian authorities are planning to establish in pićan a museum of intangible heritage, and this could be a good example for other cultural organizations and institutions in other parts of istria.
at the university of primorska in koper, students can now enroll in a programme of "cultural and heritage tourism" and "heritage studies", which promote better understanding and knowledge of istrian tradition for young generations of students. apart from this and varied festivals, cultural events, church feasts, fairs and other events organized by cultural or tourist organizations, folk narrative heritage is regretfully sinking into oblivion. people are making too little benefit of the rich spiritual culture of their ancestors and instead the presentation of natural and material wealth is still predominates: for instance, the preservation of local architecture and natural sites such as the saltpans in sečovlje. local institutions could, by focusing on spiritual culture and intangible heritage, enrich the area's cultural landscape. already a notice board with a short description of a story and the illustration or description of the local site where the folk tale unfolds may represent a great step towards enlightening the population and introducing local heritage to tourists. by following the local patterns of culture, and improving the educational system -which is together with cultural politics one of the key institutions for keeping tradition alivethe local authorities could more easily overcome existing political, ethnical and economic problems, and set better relations for the population that has been too often economically and politically suppressed.
though tradition is already part of regional cultural presentation in Western europe, this is not the case in istria. ulrich kockel states that reflexive tradition understood as a process is potentially a progressive force and that for most regions across europe, local culture and identity have been harnessed to provide foundations for social and economic growth and for the promotion of local and regional "heritage" as a resource, especially for tourism (kockel 2007: 19) . though tradition does play a rather ambivalent role in the production of heritage, istria should promote more forcefully its tangible and intangible heritage, including its folk narrative tradition, which clearly shows that changing borders did not result in the development of different narrative traditions in istria. pertti anttonen claims that the cultural representations that are selected for making political claims of heritage are commonly called "traditions, with a special emphasis on their character as cultural properties, that is, representations with an ownership label" (anttonen 2005: 39) . but he also suggests that "to be traditional is to be modern in a different way" (2005: 40) . in this way, kockel suggested that "heritage means that elements of culture are no longer part of the active process of tradition (kockel 2007: 29) . this distinction between heritage and tradition does not diminish the potential which narrative tradition could have even though it could be used as part of intangible heritage in the istrian region.
it is however true that people are trying today to appropriate history for various purposes; david lowenthal calls attention to the fact that the past is now found everywhere and that it has been bent in such a way that it can be used as a reference in political argumentation as easily as in people's everyday lives (lowenthal 1996: 247) . but one can not generally disapprove of the efforts that have been made until now to preserve the cultural heritage and spiritual culture of different istrian places. moreover, much more should be done because the cultural landscape also needs to live its spiritual tradition, which enriches it and preserves its local and regional tradition before oblivion. dr. monika kropej, research advisor, zrC sazu institute of slovenian ethnology, novi trg 2, si -1000 ljubljana, slovenia, monika@zrc-sazu.si
